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Rent a Sax 


from {50 


Our unique rental scheme 
offers 4 months on a good 
alto sax for £50 (tenor £60) 
which is refunded if you 
purchase. 


Also many secondhand eg:- 


' TENOR SAXES 


JOHN MYATT WOODWIND 


0462-36151 


The Royal Philharmonic Orchestra as 
part of the ANDRE PREVIN MUSIC 
FESTIVAL - sponsored by Bankers Trust 
Company is presenting between 16-28 
JUNE at the ROYAL FESTIVAL HALL 
and QUEEN ELIZABETH HALL. 


16 June STAN TRACEY (QEH) 

17 NATIONAL YOUTH JAZZ ORCHESTRA (QEH) 

18 ROYAL NORTHERN COLLEGE OF 

MUSIC BIG BAND (QEH) 

19 WESTBROOK - ROSSINI (QEH) 

20 PASADENA ROOF ORCHESTRA (QEH) 
22 BUDDY RICH (RFH) 

24/25 CANADIAN BRASS (QEH) 

26 OSCAR PETERSON (RFH) 

28 ELLA FITZGERALD (RFH) 


BOX OFFICE NOW OPEN - for further info: 
Tel (01) 928 3191 
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•PAXMAN* 

1 1 1 ■ 1 1 flS ■ 


A brand new department 
for all Clarinet, Flute and 
Saxophone players 

Choose from a large selection of 
instruments at the best discount 
prices, including: 

ARMSTRONG 
BOOSEY & HAWKES 
BUFFET • GEMEINHARDT 
MIYAZAWA • SANKYO 
SELMER PARIS • TAKUMI 
YAMAHA 
YANAGISAWA 

Full after-sales service 
Repairs by on-site craftsmen 


Paxman already provide 
high quality service 
and discount prices 
for all Brass players 


Paxman Musical Instruments Ltd 

116 Long Acre, London WC2E 9PA 
OPEN 

Monday to Friday 9.00am-S.30pm 
Saturday 10.d0am-5.00pm 
























•N THE WIRE 




“It is increasingly 
common for white 
critics to write the 
political traditions 
out of the black lives 
and musics they 
criticise...” 



The very existence of black American 
musics can, however, be read as an argument 
for developing a more extensive and less 
Eurocentric view of political sensibility and 


There is a tendency to suggest that their 
specific relationship to black culture is the only 



“It has been in its 
cultural institutions 
alone that black 
America has been 
able to give a voice to 
what Richard Wright 
called its tradition of 
bitterness, lament, 
despair and hope.” 


Like that elsewhere in the diaspora black 


American musical tradition has created forms 
which rework African motifs and styles. Forms 



Black Politics White Politics 


by Raul Gilroy 







LIVE WIRE 


Arts Theatre Club, London: 22-28 
April. 

Richard Cook and Kenneth Ansell 
attend the improvisers’ festival that 
celebrated fifteen years of the Incus 
record label, run by Derek Bailey and 


■ MONDAY 

EVAN PARKER AND DEREK BAILEY 

AS A curtain raiser, Mr Bailey and Mr Parker 
gave us an evening of solos and duets: the 
needles of the guitar and the endless thread of 
the saxophone. Having dwelt at ponderous 

that it was as different as it usually is. Actually, 


Bailey’s two solos showed his opposite sides 
flirting wildly with each other: the deadpan 
prankster and the hard musical mind. In his 
second exploration, a fiendish maze of wrong 
scales, hillbilly plunks and sober attempts at a 
frug, we expected a joke at any moment. 

the customary velocity allocated a couple of 
circular feats of cross-ply amidst the many 



become a^affecttng asit is provocative. 

■ TUESDAY 

STEVE LACY AND DEREK BAILEY 

A study waits to be written on Derek Bailey 
and his partners in duet. Where he spins a 

Lacy has the rustic cunning of wickerwork 

always leaning towards some wished-for high 
peak, Lacy chose to intercut with Derek's 
motifs only rarely and circumspectly. At speed 
it sounded like two intensely detailed circuits 

criss-crossing of activity. Rather than pushing, 
the players offered each other a detailed 
critique, and the result was a searching yet 

It was, inevitably, as songful to the ears as 




ared far above the 



fX,L7suZ“e feafc^ax o. me 
week. Before a packed house. Parker led a 
trio with Paul Lovens and Paul Rutherford, th 
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ZOOT SIMS 

re: a specialperson I knew 


I AI Cohn and Stan Britt pay their last respects to one 
of the best-loved tenor players in Jazz. 
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Singer, writer, 
poet and teacher, 
GIL. SCOTT 
-HERON is one of 
black music’s 
most articulate 
and versatile 
voices, a man at 
home with 
popular sounds 
from rap to reggae 
and a biting 
commentator on 


political life. 



L.A. Goffe meets 
the man who’s 
unmasked the 
Lone Ranger. 



I 
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a moving 
target 






BOPLICITY 

Prpcpntc 

CONTEMPORARY 



COP 001 


MILES DAVIS 

“Live At The Lighthouse 
— At Last” 

This previously unissued album is a truly historic 
release. An unusual live West Coast recording, from 
the mid 50’s, featuring Miles backed by a band 
including Bud Shank, Bop Cooper & Max Roach. 


MILES 

DAVIS 

• 

LIVE AT THE 
LIGHTHOUSE 
AT LAST! 


“This is Miles as you ’ve never heart/him before ” 


Also available now 




COP 002 

ORNETTE COLEMAN 

“Tomorrow Is The Question” 





COP 004 

ARTPEPPER 

“Art Pepper Meets The Rhythm Section” 


COP 005 

JIMMY WOODS 
SEXTET 

“Conflict” 


Available through 

Pinnacle, Making Waves, Counterpoint, 
The Cartel & Swift 


CUNfUCl 

I JIMMY 
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The Vulture and The Nigger Factory, plus a 
collection of poems, Small Talk At 125th And 

Scott-Heron remarks that while he cannot 
look back and say which day in his life it was 
that he decided to play music and write poetry, 
"It was growing in me all of the time. I realised 
that the whole spectrum of my values fitted 
into a pattern, a symmetrical pattern that 
revolves around my community.” 

Between the music and the writing Scott- 
Heron went away to Lincoln University in 
Pennsylvania to do a Bachelor of Arts degree. 
In 1969, while at Lincoln, he met with a 
complementary spirit in Brian Jackson, a 
music student, and together they formed a 
group called Black And Blues. That group 
disbanded, but then in 1972 they formed The 
Midnight Band, which has survived in various 
forms up to the present, despite the departure 
of Jackson in 1980 to pursue his own musical 




Scott-Heron, "has spent most of his adult life 

with the Lone Ranger, he's also turned his 
special talents to other such exotic figures as 
"King Richard" (Richard Nixon), “AuH2o" 
(Republican Senator Barry Goldwater), 
"Oatmeal Man” (Gerald Ford), “Skippy" 
(Jimmy Carter), and “Hollyweird" alias 
“Reaygun" alias President Ronald Reagan. 

When asked why Reagan is so popular, 
Scott-Heron explains "White people in 
America are looking for a John Wayne kind of 
character. They would have elected him if he 
was alive, but he wasn’t. So they got the next 

And as to Reagan's second term forcing 


“White people in 
America are looking 
for a John Wayne 
kind of character. 
They would have 
elected him if he was 
alive, but he wasn’t. 
So they got the next 
best thing - another 
B-movie actor.” 


He admits, though, that he is not yet as 
comfortable with the different art forms as was 
Hughes. "I have not yet written a good play. 
But that does not mean that when I write that 
play that I will be a playwright as opposed to 

something else that I like to do." 

plus weeks a year with The Midnight Band or 
recording, writing, or experimenting with new 
ideas, you'll find him at home with actress- 
wife, Brenda, and his five-year-old daughter, 
Gia Louise, or maybe shooting some baskets 
with a friend. World Champion basketball 
player, Kareem Abdul-Jabbar. He inherits his 
love of sport (and he travels with an up-to-date 
copy of Sports Illustrated under the 
toothpaste!) from his father, who had been a 
professional football player in both Jamaica 
and in Scotland. 

of his songs by reading or re-reading a host of 
authors from Michael Crichton (Westworld, 
The Andromeda Strain) to Jean Toomer, Ed 
Bullins, or Countee Cullen and listening to 
Randy Weston, Miriam Makeba, or the Mighty 
Sparrow. He says of his pool of resources, 
“instinctively and traditionally art has been a 
part of the lifeblood of any community. And for 
me this is all part of the different things that 

GRADUAL REVOLUTION 

"Gill Scott-Heron", writes Audreen Ballard on 
the liner notes to the album The Mind Of Gil 


lot of people complaining about the fact that 
nothing is being done, while they themselves 
are not doing anything. I've always felt that we 


You have to get your house 
togetner Derore you can deal with the blo< 
and your block before you can deal with t 

and when black people heard about revo 
and didn't see it immediately they assum 
that there isn't going to be one, after all' ■ 
while the truth about revolution is t 


“I had been going through a patch where I 
thought that things were not coming together 
and, by chance, I had the opportunity to visit 

nursery school) where I saw our younger 
people being taught who we are, and being 
taught things that are significant to our 
:e, the things we 

the key tor 

information as possible, in as _ 
as possible, through books, art 


Selected discography 

The Revolution Will Not Be Televised (RCA) 
Winter In America (Strata East) 

The First Minute Of A New Day (Arista) 

From South Africa To South Carolina (Arista) 
The Mind of Gil Scott-Heron (Arista) 
Reflections (Arista) 

Moving Target (Arista) 






DRIVE 


Pal 5 



The new Album by TOMMY CHASE 
-the follow up to the album HARD. 
Initial copies contain 

Free Poster - fa 
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One of the most 
brilliant and 
original 
composer- 
instrumentalists 
of the age, 
ANTHONY 
BRAXTON draws 
on colour, shape, 
astrology, opera 


musical language 
that will help 
bring about world 
change. 


work for 1 OO 


let 100 
orchestras 
blow 



pay his phone bill. 




















































































































21 








22 













































































23 



IMS IMS \MS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS IMS'* 


| Latest Releases from 1A1S... 

if 




SSSiMBa CJ267 

—- £ 
the CJcf 270 me ^ 

msm^^ --1 


§IMS l/MS IMS lyMS IAIS IMS l/MS l/MS IMS IMS IMS IMS IMS IMS IMS IMS 











24 




ON THE RECORD! ill 


"Black Lion & 
‘Blue Note_a 
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I In this month’s two-part section, 
Greg Murphy hails the return of 
Black Lion Records and Keith 
Shadwick checks the latest Blue 
Note reissues. 


Barney Kessel back into the limelight with a 
series of recordings in 1968. 


Two (BLP30106), with some of the most 
intensive piano playing I have ever heard from 


Pathe Marconi, in conjunction 

with the newly-revived US Blue Note, have 



Invisible Cage (BLP30120) and that with 
Hawkins as Hawk In Germany (BLP30125). 
Some of the vintage material can be found on 
Sunset All Stars (BLP20112 and 30113) and 
Art Tatum - The Gemus (BLP20124). One 


record buyer is more discriminating than ever, 
but the quality of much of the Black Lion 
catalogue and the efforts of Counterpoint will 
hopefully restore Black Lion to its deservedly 
prominent place. Who knows, we may even 


Something In Blue (BLP30119) and the first of 
the Dexter Gordon Monmarte sessions as 
BLP30102. There are some surprises, too; the 

Scott's (Genius At Work) has not been widely 

and there's a welcome reminder of the Kenny 
Clarke/Francy Boland Band on Doing Time 
(BLP30109). But of all these, perhaps the 
most memorable is the Earl Hines set Tea For 


see the reinstatement of the Cecil Taylor and 
Archie Shepp sets, long absent, as well as so 
many others. 

Greg Murphy 

BLUE NOTES 
STILL SHARP 

NOT CONTENT with the feast of 



Some of this new wadge have previously 
been imported from France in a low-profile 
operation, so I'll not review them again, but 

Miles Davis Volume I (BST 81501) 

Bud Powell Volume I (BST 81503) 

Thelonious Monk Volume I (BST 81510) 

Art Blakey One Night At Birdland Volume 1 
(BST 81521) 

The Fabulous Fats Navarro Volume 1 
(BST 81531) 

Sonny Rollins Volume I (BST 81542) 

John Coltrane Blue Train (BST 81577) 

(BST 81595) 

Dexter Gordon Go (BST 84112) 

Donald Byrd A New Perspective (BST 84124) 
Horace Silver Song For My Father 
(BST 84185) 

Herbie Hancock Maiden Voyage 
(BST 84195). 

The only other comment to make on these 
titles is that, contrary to the otherwise 
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THE FINEST IN JAZZ SINCE 1939 


APRIL RELEASE 



THE BIG BEAT BST 84029 


DEUGHTFULEE BST 84243 


DEXTER GORDON 


GO BST 84112 


EXPANSIONS B 84338 



hank MOBLEY 


FAR AWAY LANDS BST 84425 



LEE MORGAN 


THE RAJAH BST 84426 



JACKIE McLEAN 


THE SCALES BST 84427 


CANNONBALL ADDERLEY 


SOMETHIN' ELSE BST 81595 


ALTERNATIVE TAKES BSf 84428 



COMPILATION BST2 84429 


★ DIGITALLY RE-MASTERED ★ DIRECT METAL MASTERING 
★ AUDIOPHILE QUALITY IMPORTED PRESSINGS 
★ VIRGIN VINYL ★ SEALED IN POLYVINYL BAGS 
_ B _ 















exemplary reproduction standards of the 
original sleeves, the cover to Hancock's 
Maiden Voyage is not crisp, 
and wording are muddied. I 
minor detail: the pressings ■ 
are, to my ears at least, better 
previous Pathe Marconi 
due to their adopting the 
Certainly, everything has been re-cut using 
this superior cutting method. I would venture 
to suggest that they're now as good as the 
original Blue Notes, which is no mean feat. 

ALL-STAR SERMONISING 

Now to the fresh titles: first up is The Sermon 
(BST 84011), one of Jimmy Smith's most 


Takes (BST 84428) is pretty easy to 
recommend: most people will by now be 

the originals, and the alternate 



ou Donaldson, George 
Tina Brooks. Side One is all 
track, and is an easy-grooving, medium- 
tempo piece where Morgan and Smith in 
particular excel. Side Two ha-- * 



Moments and The Real McCoy. Perhaps the 
problem lies with the group, which to me 

) wildly cohesive. While Shorter is 



Donaldson's, 

originals. Anyone hooked on 
playing should certainly not hesuaie to 
purchase a copy. 

The same could easily be said about Lee 
Morgan's second title in this release, The 
Rajah (BST 84426). This, to my ears, ranks 
with albums like Candy, Search For The New 
Land and The Sidewinder as one of Morgan's 

Cal Massey, contains a great arrangement 
and truly outstanding solos from Morgan and 
tenorist Hank Mobley. On thi •' ‘ 


no striving for 
i empty technical displays. He’s 
-.. and projecting 


from the beginning of the Sixties. While the 
release is certainly justified by the presence of 
Bobby Timmons' soulful "Dat Dere" (the 
follow up to "Dis Here"), the date as a whole is 
not one of Art’s most inspired. Good playing 
from Shorter and Timmons throughout makes 
it pleasant listening, but Art, though obviously 
happy with the music being made, doesn't 
stretch out too far. A comfortable release. 

Hub Cap (BST 84073), one of Freddie 
Hubbard s early sessions for Blue Note, 
however, is surprising in its energy and 
intensity. Doing a mixture of originals and jazz 
standards such as “Cry Me Not", Hubbard is 
in blazing form, and communicates an energy 
and excitement rarely heard in his music these 


John Coltrane in his 

Wayne Shorter’s Blue Note output was 
largely neglected, or ignored, by critics when it 
-- ed caught, up to the 



And the music is still exciting. 


please the heart rather than the intellect. Here, 
Stan is helped by a small big band, and really 
rips the place up. This LP w 
in 1966/7, and the good hur 


Blue Note small group date and a big-band- 
plus-trumpet ballad session. Four tracks have 
a quintet featuring Henderson and McCoy 
Tyner, while two, "Yesterday" an J 


. ith "Ca-Lee-So” and “I 
in particular. “Yesterday", the first orchestral 
song, is certainly one of the worst versions 
-»er heard of Paul McCartney's u ‘ 


interest to Morgan far 

HOOKED ON HORNS 

Now we come to the special goodies: four 
previously unreleased sessions. Packaged in 
a sleeve style remarkably sympathetic to the 
old Reid Miles designs, all four live up to first 


plays is certainly good, ar 


so the influence of Coltrane in 
langs over the harmoni 

_m. Yet no one could evi 

this record for one by a Coltrane imitator. Tl 
is Mobley all the way. and very good Mobley at 


on featuring Sonny Clark on 
piano falls between the two epoch-making 
albums. Let Freedom Ring and One Step 
Beyond. Curiously, it is decidedly post-bop in 
feel, reflecting perhaps a desire on McLean's 
part to keep his feet in both camps at that time. 
Stylistic oddities aside, there is no doubt at all 
that this is a very strong record, with McLean 
riveting throughout. His usual big, hard alto 

>n. Sharp and 
ate, his playing is full of invention and 
consistently rewarding to the listener. Sonny 
Clark, on one of his very last recording dates, 
plays with his usual intelligence and 
sensitivity: a fine pianist whether comping or 
soloing, his death was a great loss. Happily, 
McLean is still with us, and still playing well, 
over twenty years later. 

So: another batch of high-quality Blue Note 
records - and the deluge has only just begun. 
The label was such a high-quality 

cs to Alfred Lion and 

could continue for years, and we'd still be 
welcoming first-class records. There's very 
few record companies in the jazz world one 


is. The Clifford Brown Altemat 












COTTON CLUBBIN’ 


1. Tinseltown Swing 


Francis Ford 
Coppola’s film 
about the Cotton 
Club has rekindled 
interest in the 
New York jazz 
scene of the 
Twenties and 
Thirties, the era 
of hoods, Harlem 
and hot, hot jazz. 

In this special 
Wire feature, we 
report on the film 
itself, meet two of 
the people 
involved, and also 
take a look at the 
Cotton Club’s 
relationship with 
its two greatest 
stars, DUKE 
ELLINGTON and 
CAB CALLOWAY. 


Brian Priestley 
appraises the film 
all the fuss is about, 
and finds 
Hollywood has 
treated Harlem with 
surprising respect. 


F IVE YEARS ago, director 
Fosse came out with the 
That Jazz, which of cour: 

n question. But the reaction ol 


ire perhaps impossible to get aci 


. The Last Of The Blue Devils) 
was that Fosse had made a great step 

couldn’t possibly have done a movie in 
Hollywood wi* L ! — *- " 


footage devoted to people playing it. Being 
directed by Francis Coppola and co-written by 
Mario Puzo (The Godfather) and staring 

' Gigolo etc etc), the 


thanks to clarinettist-arranger Bob Wilber and 
“associate music supervisor, arranger and 
orchestrator” Sy Johnson, known to many for 
his work with Mingus. Remembering earlier 
Hollywood hashes, it is perhaps fortunate that 
there are no star guest appearances, unless 
you count the guy who impersonates Cab 
Calloway (Larry Marshall), but instead you get 
excerpts of Ellingtonia either on-camera or, 
more often, used as source music during 
scenes taking place in the Club. The 
soundtrack album on Epic, by the way, 
consists almost entirely of this, with relatively 
little of the moody underscore by John Barry 

featuring hero Gere as white-boy-sitting-in- 
with-real-black-jazzmen. A pity, because his 
unghosted trumpet is at least as good as 
Woody Allen on clarinet... 

The role taken by Gere was described by Sy 

and segueing into [dancer/actor] George 
Raft", while his girlfriend (played by Diane 

rly modelled on nightclub singer 



might have been hard to 
get the white filmgoing public to sit still long 
enough for the Cotton Club's all-black casts tc 
debate the “concept” of their work. (And, of 
the ambiguity actually went ( 


. One is the spotlighting of Chaplin and 
Fanny Brice to represent the celebrities who 
patronised the Cotton Club and therefore 
legitimised it in the eyes of the general public. 
And then there's Gere and girlfriend riding off 
into the West on a railroad train whose name 
is obviously meant to be symbolic: "The 20th 
Century Limited". Far from a fantasy-fulfilling 
happy-end, the message is that even the good 
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AM 


A SELECTION OF NEW RELE 


MUSIC FROM THE SOVIET UNDERGROUND. CRITICALLY ACCLAIMED AS THE. 
MOST ORIGINAL AND ADVENTUROUS IMPROVISED MUSIC OF TODAy* 



EXERCISES 

VLADIMIR CHEKASIN with 
SERGEY KURYOKHINond 
BORIS GREBENSHCHIKOV 


NOSTALGIA 

THE VLADIMIR CHEKASIN 
QUARTET 


LR112 

NEW WINE 
THE GANELIN TRIO 




HOMO LIBER SIBERIAN 4 


LR 114 

HOMO LIBER-SIBERIAN 4 
VLADIMIR TOLKACHEV/YURI 
YUKECHEV/SERGEY 
BELICHENKO/SERGEY 
PANASENKO 




‘AVAILABLE NATIONALLY FOR THE FIRST TIME 
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FROM COUNTERPOINT 






JASM 2027 

TED HEATH RECALLS THE 
FABULOUS DORSEYS 


BIRTHDAY IN BRITAIN 
STAN KENTON AND HIS 
ORCHESTRA 


HINDSIGHT 
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COTTON CLUBBIN’ 

2. The First Dukedom Of Jazz 


summed up in the personality, charisma and 
sound of Duke Ellington and his orchestra. 

The Duke Ellington who opened at the 
Cotton Club on 4 December 1927 was not yet 
the glamorous celebrity whom we all knew 

up-and-coming small-group leader from 
Washington who had been working at a 
downtown nightspot called the Kentucky Club. 
In 1927, Andy Preer had died. Legend has it 
that King Oliver was approached but the 
salary offered wasn’t enough to tempt him into 
this still not particularly famous club. So, a 
band audition was arranged and, as so many 


right place at the right time. At the Kentucky 
Club he had been working with a sextet and 
had only used a larger group for the 

got together the extra five men required for the 


either. Duke got the job. His was the only band 
Block heard. 

Before long, Duke’s special brand of big- 
band jazz was being heard over the airwaves 
in regular broadcasts from the Cotton Club. 

But the entertainment offered to patrons was 
not simply a couple of big-band jazz sets. The 
Cotton Club presented a properly organised 

expected to be attentive, or else individuals 
would be asked to leave. Looking at a typical 

mSitonly'be°allotted one or twteturesJFor 
the most part it would be accompanying 
singers, dancers and speciality acts. Each 

as the Lindy Hop or the Skrontch or whatever. 

Duke had to adapt to every performer's 
personality. He had to play in all sorts of dance 
tempos. This developed his talents at a rate 
that perhaps no other training could have 
equalled. In return, the club received the 
sen/ices of the genius of the age - Duke really 


GREAT LEAP FORWARD 

Naturally, with hindsight, it would be easy to 
say that without Duke the Cotton Club might 
not have become so famous, and despite the 
undeniable talent of other bands who played 
there, that is unquestionably true; but let us 
not forget what the Cotton Club did for Duke. 
Apart from the chance to play for influential 
people and be heard regularly on the air, he 
got the opportunity - under financially secure 
conditions - to work with an eleven-piece 
band. Can one imagine how the Ellington 
sound might have developed, given the way 

instrumentalists, if he had not been able to 
keep such definitive musicians as Harry 
Carney and Johnpy Hodges in the band on a 
long-term basis? Then, if he wanted to get his 
own songs into the show, he had to compete 
with fine songwriters such as Jimmy McHugh 
and Harold Arlen. He also had to learn to 

them justice. 

Listen to Duke's 1927 recordings. They are 
a great leap forward from his earliest attempts, 
where the band sounds little better than a King 
Oliver imitation. Surely it is no coincidence 
that it was during the period of his residency at 
the Cotton Club that he really established the 
sound which was to remain his trademark for 
the rest of his career. 

With the help of his sidemen, he used those 
precious years at the Cotton Club to develop 
in several directions: as an arranger for 
others’ material, as a personality bandleader, 
as a composer of inimitable songs and 
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S: 


OMETIMES THE unlikeliest 

>n. At the Academy 


suddenly pierced with an epiphany 
Velasquez profiles of the riders, th« 

hooves, side front 
Roach behind the trap 


ax is kind of Mephistophelean 
»’s got a very sharp mind, very apt, but 
' ' ‘ ial warm-type 



sat Out That Rhythm 
On A Drum" number. He had not been 
attracted to Hollywood, but he had written a l< 
of music for the theatre. Currently, he is 
involved in three Sam Shepard plays off- 


Village Voice, criticizing the racism. It has 
nothing to do with Duke Ellington. They had all 
these fine black musicians to play his music- 

overdub the sound. Stanley tore into that! He 



Shepard got to it.’ 

With the exception of Sven Klang's Combo, 
most feature films about jazz sell the music 
short. Cotton Club sounds like another missed 


e recording side is run by 
computers. After five years if you're in the r 
they fire you. They computerfied Dexter. Tv 


Lady Sings The Blues, they we 
that the public was not gonna c 
jazz really is. They made Lady Day appear as 
if people took advantage of her, but it was the 
other way round. She was a tyrant, you know, 
a very strong person. The only way a woman 
could survive in the jazz world which is 
predominantly male and predominantly 
instrumental was by being strong. Dinah 
Washington was her own boss too. They had 

So far, no one has approached him as a 

isultant for the elusive Richard Pryor biopic 
on Charlie Parker, though the Alvin Ailey 
Dance Company did for a forty-minute ballet 


Ve Insist: Freedom Now Suite and 

the Newport Rebels organized their 
Alternative Festival. The Debut label, owned 
by Roach and Mingus, has long since been 
sold to Fantasy; there just wasn't time to play 
music and deal with distri' " 

Relaxed in his hotel loi 


to. None of the young black actors 
interviewed in a recent Sight & Sound feature 
on the film, A Soldier's Story, which deals 
fearlessly with racism in the US Army, wanted 
to be recruited for The Cause. None gave the 


and partying so that they don't tf 

• every action, everything, 


t's CBS's bottom line. I 

. Usually the deals I make are like 
loochie Red. If CBS is interested, 
they'll say you do what you want to do, this is 
your project. But if it doesn't fit into the 
marketing scheme, they do what they did with 
Chattahoochie Red. Just say, OK - we've 


These days, he prefers dealing with a sm 
dedicated label like Giovanni Bonandrini's 
Soul Note. "Mr. Bonandrini just loves the 




critique of it called 'The Rotten Club' fo 


voice of Martin Luther King, st 
public wrath on this mild afterr 
got no distribution here at all. 

“Well, the recording arm of the CBS 
conglomerate is a very small portion of it. 
They're into so many things - the New York 
Yankees, for one example. A company as big 
as that, there’s no one person big enough to 


Roach, Art Blakey, Elvin Jones and Sunny 
Murray which hit Hammersmith. It attracted 
ne of those terror-of-the-terraces-type 


in individual. A lot of people question 
how he does it or whatever, but the fact is he 
dares to be himself, and he deserves some 
kinda support. Sunny Murray, Andrew Cyrille, 


that's unexplored territory. In the public's 
mind, well, maybe they still back off from it." 

He modestly avoided mentioning his own 
work in that area, the unaccompanied tracks 
like “The Drum Also Waltzes" and “For Big 
Sid", the solo albums like the Japanese 
Columbia and Soul Note’s Survivors, the 


4. They would have 
their work cut out muffling M’Boom. 

“I enjoy myself. I have the opportunity to dc 
what I want to do and realize some of the 

at the back of my mind. I 


raconteur of rhythm from bebop to break 
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lance. 
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ANEW 
WOMAN 
FOR AFRICA 

■ n her native Nigeria ONYEKA is a 




“It isn’t 



. you are dealing with a male- 
I industry . . . you have to get 
being called too aggressive, 
a slut and a bitch.” 




























































S I N G I 





nee a Rere Ubu 
front - man, now a 
vocal Pedestrian , 

DAVID THOMAS 
has pursued his 
search for intimate 

music from New 

Wave rock to the 

farther shores of 
free improvisation. 
Kenneth Anseff 

finds a square peg 
between two round 


holes. 





G ON HIS FEET 


• David Thomas & The Art of C< 
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Ornette Coleman ‘Tomorrow is the Questii 
Harold Land The Fox’ Jimmy Woods ‘Con 
Art Peppfer Meets the Rhythm Section 


iflicf 


WALLACE LEAF (MAIL ORDER), 12 THRIFFWOOD, 
LONDON SE26 4SH. 01-291 0852 
(SAK FOR CDRRKNT ISO LISTS). 


LEO RECORDS, 7 CLARE COURT, 
JUDD STREET, LONDON W.C.l. 


HIDDEN VOICES —.Jl-JS 



TUES THROUGH TO SAT 9.30am - 5.30pm 


EXTENSIVE STOCKS 
IMPORTS • BARGAINS • SECONDHANDS 
FREE LISTS 

(please forward return postage) 

MAIL-ORDER A SPECIALITY 


Discovery Records 
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CLIFFORD BROWN/MAX ROACH QUINTET 

At Basin Street (Mercury 6336 707) 

Recorded: New York — 4 January, 1 6 and 1 7 
February, *1956. 

“What Is This Thing Called Love?”; “Love Is 
A Many Splendourocl Thing”; “I’ll 
Remember April”; “Rowell’s Prances”; 
“Time”; “The Scene Is Clean”; “Gertrude’s 

Clifford Brown (tpt); Max Roach (d); 

Sonny Rollins fts); George Morrow (b); 
Richard Rowell (p). 
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C H 


E C K 


(1750 Arch Records S-1802) 
Recorded: Seattle, Washington 
-March 1983. 

Randy Weston (p). 

Though he was Brooklyn-born-and-bred, 
Randy Weston's music has always swung to 
an African heartbeat. From early titles like 
"Zulu" and his 1960 Uhuru Africa suite to later 
records like African Cookbook and African 
Nite, Weston has repeatedly celebrated the 


from a live audience and the many weeks of 
steady work the group found throughout 
Europe in September and October. 1963. 
They don't indulge in the intoxicated collective 
improvisatory episodes found on the live 
discs, but the soloing is excellent. 

Don Cherry's solos develop as naturally as 
water flows downhill. In retrospect, it really is 
amazing that critics reacted so violently to his 
gentle, unassuming voice. Like John Tchicai, 
Cherry leaves generous amounts of space for 
the rest of the group to play in, and his 
deliberately imprecise phrasing and intonation 
are invitingly ambiguous. 


coi\sr,mi:N(j:s 



The young Archie Shepp shows the benefit 
of his tenure with Cecil Taylor and his interest 
in Coltrane. There are no simply copied lines 
from these men, but a similarity of approach 
due to commonly held interests. In contrast to 
Tchicai, Shepp has a stormier, more engaged 
approach. And of course there is a strong 
family resemblance between son Archie's 
tone and the tones of father Ben Webster and 
uncle Coleman Hawkins. 

Tchicai draws on the ancient wisdom of 
Africa and the music of Cecil Taylor for his 
inspirations. At this time he cited Taylor as a 
greater influence on him them Ornette, which 
might seem surprising if all you focus on in 
Cecil's music is the energy level. Tchicai 
worked with the intervals in Cecil's melodies 
and used them with generous amounts of 
space, leaving doors open for other players to 
enter into the celebration. Few other players 
since have taken this approach to Taylor’s 
music and it remains a largely unexplored 
legacy of the era ’s music. 

Rufus features the New York Contemporary 
Five, minus Don Cherry. On the title cut, 
Tchicai begins by alluding to the melody, but 
gradually his line of reasoning takes him 


(which include a six-year stay in Morocco). 

Blue, his first LP for several years, 
maintains that tradition with references to 
Nigeria, Tunisia and Ghana and bears the 
subtitle, “African Rhythms". But there’s a 
strong Afro -American presence too: Duke is 
honoured on “Ellington Tusk", Monk often 
alluded to, particularly on a new version of 
“Earth Birth”, while the blues remain a 


further and further from his initial premise. 
Shepp's solo is a collage of more dramatic 
contrasts and shifts, held together by his 
urgency and romantic tone. “Nettus" features 
one of Archie’s soulful, slurred and growling 
medium tempo outings. “For Helved" is the 
album's highlight. Tchicai worries his phrases, 
modifying them with displaced accents and 
shifting tone colors. Shepp bursts with passion 
and energy throughout. "Funeral" is an 
interesting failure, an attempt at collective 
improvisation which has brilliant individual 
parts, but never quite coheres. The interplay is 

than a simultaneous-intuitive level. Like the 
NYC5. they were at their best when 
maintaining the horns-rhythm section 
hierarchy inherited from bebop. 

Mohawk is simply a masterpiece, one of the 
great records of the years between 1958 and 
1968 which constitute “the Sixties". The title 
cut is among the most radical rethinkings of 
bebop ever done. The bop format is altered in 

which segues seamlessly into the solos, 
creating a unified whole without the abrupt 
contrast between head and solo. Drummer 
Milford Graves redirects the energy of the 

implying new directions for the music to go in. 
"No. 6” is another good example of their 
unequalled integration of written material and 
improvisation. The composition establishes a 
push-pull rhythm of activity followed by a brief 
pause. The group maintains this pulse as the 
structure for the improvisation, sometimes 
moving together, sometimes moving 
deliberately out of phase. Performances like 
this and the equally disciplined "Banging On 
The White House Door" result in a wonderfully 
coherent, organic music. 

Perhaps the break with tradition wasn't as 
radical as legend would have us believe. On 
these albums you’ll find compositions in 
tempo, arrangements of Monk tunes, 
standards. And let’s retire the critical gripes 
about not playing songs and rambling on too 
long. Posthumous releases of the Clifford 
Brown-Max Roach quintet recorded eight 
years previous to these albums contain thirty- 
minute versions of some tunes. Since the LP 
offered the artists the chance to stretch out for 
up to half an hour, obviously tune length on 
these discs was deliberately kept by the artists 
to modest limits. 

While the outward structure of the music did 
change at the beginning of the Sixties, the 
inner spirit remained the same. As Tchicai 
says in the liner notes to Mohawk, "The 
musician still has to abide to the rules of 
artistical responsibility... the content (the 
feeling) must always be there (passion, 
energy, lyric, strength)". 



WORKING WEEK 
Working Nights 
(Paladin/Virgin V 2343) 
Recorded: London - 1984. 
Julie Roberts (voc); Simon 
Booth (g); Larry Stabbins (sax, 
flute) plus many others. 


A reading of Working Week which seeks to 
misleading. They are neither one nor the 
cocktail folk. What they are is a little bit of all of 



Along with this LP you get a twelve-inch 
single as a bonus: "Stella Marina" is a wilder, 
less orchestrated, and largely spontaneous 

workshop riff and given form on vinyl by the 
addition of Last Poet Jalal's post-hallucinatory 
rap. Its musical highlights, though, are a 
squeaking dialogue between percussion 
(Bosco D’Oliveira), voice (Julie Tippetts) and 
soprano sax (Stabbins), and an earlier 
moment when Harry Beckett s trumpet is 
moulded like plasticine around Julie's voice. 

"Inner City Blues", written by Marvin Gaye, 

before long strings dilute the beginning's 
funky promise. Roberts' voice, though, treats 
the song admirably, swooping through nuance 
and swaying through mood. The seven-piece 
horn section indicate the band's jazz 
tendencies when they close the song with 
some fat ensemble playing. “Sweet Nothing", 

towering over a^phlegmatic drumbeat. 

Likewise "Who's Rooking Who" marries 
fidgety jazz vocal with catchy pop restraints. 

The rest of the album comprises "I Thought 
I'd Never See You Again", which has a weak 
vocal part but a magnificent Spanish bass 
melody; “Autumn Boy", a folksy ballad, 
Roberts’ vocal giving way to a wonderfully 
forlorn Stabbins soprano; and "No Cure No 
Pay", which reverts to the Latin groove, salsa 
piano (Kim Burton) leading into Cuban-style 
horns and punchy Annie Whitehead 
trombone. Working Week’s first single 

around a bossa nova rhythm, it features Dave 
Bitelli's luscious clarinet. 

Working Nights is a laudable debut album, 
original by virtue of its brave fusion of styles 
and its maturity of arrangement. 

Charles de Ledesma 
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THE SOUND OF JAZZ 













WE STOCK RECORDS, BOOKS AND COMPACT DISCS 

CASS ETTES We stock most currently available jazz titles, including imports. 

Hundreds of special offers are available by post or in the shop. send SAE for up to date lists. 



















